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AT 


MUSIC  HALL  BUILDING) 

BOSTON,  MASS., 

To  Open  Monday,  February  18th,  1867. 


DIRECTORS: 

EBEN  TOURJEE,  ROBERT  GOLDBECK, 

Secretary:  L.  F.  SNOW, 


STAFF  OF  PROFESSORS: 

PIANO  PORTE  : 

B.  J.  LANG,  ERNST  TER  A BO,  S.  A.  EMERY, 

ROBERT  GOLDBECK. 


Harmony  and  Composition  : Instrumentation  : 

R.  GOLDBECK,  S.  A.  EMERY,  CARL  ZERRAIIN. 

Vocal  Culture : 

Signer  DAMA,  CARL  ZERRAIIN,  EBEN  TOURJEE, 

Organ  : 

S.  I\  TUCKERMAN,  Mus.  Doc.  G.  E.  WIIITING. 

Violin:  Violoncello: 

W.  H.  SCIIULTZE,  WULF  FRIES. 

Contra  Basso  : AUGUST  STEIN. 

Flute,  Clarionet,  Cornet,  and  all  other  Orchestral  Instruments,  taught  by  musicians  of  abiUty. 
The  Staff  of  Professors  is  constantly  to  be  increased  in  all  its  departments— £3 


CARL  ZERRAIIN, 

Orchestral  Conductor  of  the  Grand  Quarterly  Conservatory  Concerts. 
B.  J.  LANG,  E.  FERABO,  R.  GOLDBECK, 

Conductors  of  the  Conservatory  Monthly  Chamber  Concerts. 

E.  TOURJEE, 

Conductor  of  the  Fortnightly  Musical  Soirees. 


Elocution  and  Singing  in  Classes,  will  bo  taught,  and  negotiations  arc  now  pending  with 
two  very  successful  teachers  in  these  departments. 


NEW  ENGLAND 


COMMENCING 


Monday,  February  18th,  1867. 

« 

npiIE  DIRECTORS  take  great  pleasure  in  announcing  that  their  arrangements  have  been 
fully  completed  for  commencing  on  Monday,  February  18tli,  1867,  at  the  Rooms  of  the 
Music  Hall  Building,  Boston,  Mass. 

Pupils  may  enter  their  names  on  the  books  of  the  New  England  Conservatory  of  Music 
at  the  Secretary’s  Office,  during  the  hours  from  10  A.  M.  to  5 P.  M. 

It  is  needless  to  state  that  the  advantages  offered  by  the  New  England  Conservatory  of 
Music,  to  ladies  and  gentlemen,  for  the  study  of  Piano  playing,  Singing,  etc.,  are  unequalled 
anywhere  in  this  country. 

THE  STAFF  OF  PROFESSORS 

offers  a combination  of  the  most  brilliant  talent, — gentlemen  at  the  head  of  their  profession- 
al! of  whom  will  be  actively  engaged  in  promoting  the  interests  and  progress  of  the  pupils  of 
the  Conservatory. 

EKF*  There  will  be  classes  for  ladies,  and  separate  classes  for  gentlemen. 

Pupils  of  Departments  of  Piano  and  other  instruments,  will  be  trained  to  concerted 
music  of  every  kind  ; those  of  the  Vocal  Department  to  Oratorios,  etc.  etc. 

GRAND  ORCHESTRAL  CONCERTS, 

Chamber  Concerts  and  Musical  Soirees,  will  be  given,  to  all  c*  which  the  pupils  of  the  New 
England  Conservatory  of  Music  will  be  admitted 

FREE. 

Talent  of  the  highest  rank  only  will  be  employed  in  the  Concerts  of  the  Conservatory.  The 
Fortnightly  Musical  Soirees  will  consist  of  Musical  Re-unions,  where  the  pupils  will  perform, 
with  the  assistance  of  the  Professors. 

THE  YEARLY  COURSE  OF  INSTRUCTION 

is  divided  into  four  terms  of  ten  weeks  each.  The  Spring  Term  will  begin  on  Monday  Feb. 
18th,  and  end  on  April  27th.  The  Summer  Term  will  begin  on  Monday  April  23th,  and  end 
on  J uly  6th,  1867. 


TUITION  PER  TERM  OF  TEN  WEEKS. 

ALL  BILLS  ARE  PAYABLE  STRICTLY  IN  ADVANCE. 


1st  Grade, $10.00 

2d  Grade, $15.00 

3d  Grade, $20.00 

4th  Grade, $25.00 

5th  Grade,  or  High  Class, $25.00 


N.  B. — Accommodations  for  Board  and  Booms  will  be  procured  for  persons  living  at  a dis- 
tance, who  may  desire  to  enjoy  the  advantages  of  the  New  England  Conservatory  of  Music. 

HARMONY  AND  COMPOSITION. 

Instruction  in  Harmony  and  Composition  will  be  given,  in  classes,  in  the  form  of  Theoretical 
Lectures,  by  Mr.  Robert  Goldbeck,  for  which  the  merely  nominal  price  of  $1.00  will  be  charged 
to  each  pupil.  The  Directors  propose  to  make  the  Study  of  Harmony  and  Composition,  in  a 
measure,  obligatory  to  the  pupils  of  the  Conservatory,  as  the  only  means  of  promptly  raising 
the  general  musical  tone  of  the  institution.  The  Directors  earnestly  recommend  to  the  pupils 
their  attendance  at  these  Lectures. 

ELEMENTARY  MUSICAL  INSTRUCTION. 

Classes  will  also  be  held  wherein  beginners  will  be  taught  the  elementary  principles  of 
Music. 

i ♦ 

TO  FITLY  INAUGURATE  THE  CONSERVATORY, 

¥aal  and  ©ulussUal, 

IS  IN  PREPARATION,  TO  BE 


Given  at  the  Boston  Music  Hall,  Tuesday,  February  26th,  1867, 

UNDER  THE  DISTINGUISHED 

CONDUCTOR  SHIP  OF  CARL  ZERRAHN. 

ON  THIS  OCGASION, 

aa.  Baits?  taiiina,  tat  mans?  km  tmm 


MAKE  HIS  FIRST  APPEARANCE  IN  BOSTON. 


lie  will  introduce  his  Grand  Piano  Forte  Concerto,  with  accompaniment 

of  the  Orchestra. 

PiANO  FORTE— INSTRUCTION  IN  CLASSES. 

The  system  ot  Class-teaching  adopted  in  the  New  England  Conservatory  of  Music  docs  not 
materially  differ  from  ordinary  private  instruction. 

One  Piano  only  is  used  (except  in  the  classes  where  the  concerted  pieces,  originally  written 
for  two  Pianos,  are  practiced  ;)  the  same  piece,  the  same  exercises  are  studied  by  all  the 
pupils  of  the  same  class,  and  during  the  le.-sm  alternately  played  by  each  ; whatever  remarks 
the  Teacher  may  make  on  the  style  or  performance  of  the  piece  or  exercise,  are  intended  for 
all,  while  his  playing  to  the  pupils  is  also  equal  1 3'  useful  to  all.  A Class-Lesson  is  therefore 


nothing  less  than  a private  one,  but  it  is  rather  something  more,  inasmuch  as  the  pupils 
learn  from  each  other,  to  acquire  good  qualities  as  well  as  to  avoid  faults.  It  is  also  an 
experienced  fact  that  class  pupils,  stimulated  by  the  certainly  praiseworthy  ambition  to  excel, 
generally  practice  more  and  better  than  private  pupils. 

The  classes  will  be  divided  into  different  degrees  of  proficiency,  the  exercises  of  each  class 
comprising,  within  certain  limits,  general  finger  technics,  studies  and  pieces. 

At  the  commencement  cf  the  lesson,  the  teacher  plays  to  his  class  the  exercise,  scale, 
broken  chord,  etc.,  etc.,  to  be  learned  for  the  next  lesson,  taking  care  to  explain  its  nature, 
practical  bearing  and  utility.  This  exercise  is  then  repeated  by  each  pupil,  so  that  the 
subsequent  practice  at  home,  aided  by  a full  understanding  obtained  by  the  teacher’s  remarks, 
may  be  entered  upon  with  that  earnestness  which  the  spirit  of  emulation  alone  can  impart. 
Having  gone  through  the  exercise,  a study,  one  of  Bertini’s,  Kohler’s,  Czerny’s,  dementis’, 
Cramer’s,  or  in  the  highest  classes  even  of  Chopin’s  or  Liszt’s,  will  be  taken  up  and  explained 
in  a similar  manner  ; then  a piece,  and  often  a duo  for  four  hands,  two  Pianos,  etc.,  which 
latter  concerted  piece  will  be  studied  in  reference  to  the  musical  reunion  offered  by  the  pupil 
to  their  parents  and  friends  at  the  weekly  soirees,  who  will  then  have  the  best  opportunity 
to  judge  of  their  progress,  while  the  pupils  will  be  enabled  to  exercise  their  powers,  and  above 
all  to  acquire  that  confidence  which  is  so  necessary  to  a creditable  performance  before  others. 
The  cultivation  of  Music  will  thus  have  a more  direct  and  immediate  aim,  and  contribute  to  a 
more  general  and  keener  enjoyment  of  the  art  which  exercises  so  harmonizing  and  refining 
influence  on  society; 

THE  TECHNICAL  OR  PREPARATORY  DEPARTMENT. 

The  Directors  of  the  New  England  Conservatory  having  experienced  that  the  greater 
number  of  piano  students  are  chiefly  defective  in  all  that  regards  the  technical  foundation  of 
their  execution  ; which  technical  foundation  is  understood  to  comprise  the  correct  holding  of 
the  hand,  the  flexibility  of  the  wrist,  the  perfect  connecting  of  tones,  or  Legato-style,  the 
rounded  position  of  the  fingers,  so. as  to  insure  rapidity  and  precision  of  touch,  and  other 
equally  important  principles,  announces  to  the  pupils  of  the  Conservatory  and  the  musical 
public  in  general,  that  the  formation  of  a 

TECHNICAL  CLASS 

has  been  decided  upon,  which  shall  serve  to  prepare  and  improve  all  such  pupils  who  may  be 
deficient  in  any  or  all  of  the  above  named  qualities. 

REMARKS 

ON  THE  IMPORTANCE  OF  THE  STUDY  OF  THE  THEORY  OR  SCIENCE  OF  MUSIC. 

While  it  is  hardly  necessary  to  enlarge  on  the  importance  to  all  Musical  People  of  the 
study  of  the  Theory  of  Music,  it  must  yet  be  conceded  that  it  has  hitherto  been  sadly  neglect- 
ed, and  that  as  a consequence,  the  noble  Art  of  Music  stands  lowered  among  the  majority  of 
people  cultivating  music,  to  a mere  amusement ; that  furthermore,  the  general  Taste  for  Music 
is  superficial,  uncertain,  subject  to  mere  fashion  ; — sesthetical  contemplation  of  Beauty  in  the 
Art  is  a thing  almost  unknown  ; — that  Taste,  in  short,  has  ^tken  it  to  itself  to  be  the  criterion 
of  Beauty  — Taste,  as  conflicting,  illogical  and  diversified  as  it  is  owned  by  many  individuals. 

Music,  more  than  any  other  Art,  may  no  doubt  be  cultivated  and  enjoyed  without  being 
studied  as  a science,  just  because  it  is  so  completely  and  perfectly  both  an  Art  and  a Science 
— the  two  inseparable,  and  yet  each  fully  enjoyable  in  itself.  The  Art  speaks  an  eloquent 
language  to  the  souls  and  hearts  of  all  — educated  and  uneducated.  The  Science  awakens  no 
less  intimate  sympathies  in  the  intellectually  cultivated.  But  who  will  deny  that,  when  we 
shall  have  made  the  Science  of  Music  as  universal  and  early  a study  as  the  Orthography, 
Grammar,  and  Style  of  a Language,  the  ear  and  judgment  of  the  mind,  and  through  them  the 
perception  of  the  heart,  will  be  so  educated  and  refined  that  the  very  best  and  highest  Music 
will  become  as  acceptable  to  the  many  as  it  is  now  to  the  comparatively  few. 

It  is  the  ambition  of  the  Directors  and  Professors  of  the  New  England  Conservatory  of 
Music  to  further  the  true  interests  of  the  musical  community,  and  they  will  perseveringly 
devote  themselves  to  establish,  on  a secure  foundation,  an  institution  which  they  mean  shall 
be  an  equal  in  rank  with  the  renowned  Conservatories  of  Leipsig,  Paris,  Stuttgardt,  Prague 
and  others. 


FIRST  SOIREE  MUSICALE 


OF  THE 


Pew  imd  <$ u ivsi eecatae  w of  ptusic 

AT  BUMSTEAD  HALL, 

THURSDAY  EVENING.  APRIL  II,  1867. 


PROGRAMME. 

FIRST  PART. 

1 Cabinet  Organ  and  Piano,  Pensee  Religieuse,  - Battman. 

2 Song, — Air  with  Variations.  -------  Rhode. 

3 Piano.  i,  Symphony, - - - J.  S.  Bach. 

2.  On  Wings  of  Song,  (Trans,  from  Mendelssohn,)  Liszt. 
4'  Song.  With  Verdure  Clad.  - Haydn. 

5 Piano,  Lake  Mahopac,  - --  --  --  --  Goldbeek. 

6 Duo  for  Harp  and  Piano.  - --  --  --  --  -- 


SECOND  PART. 


J.  S.  Bach. 


7 Six  Preludes. - - - - 

With  an  accompaniment  of  a second  Piano, 

composed  by  -----  - R.  Goldbeek. 

8 Song,  L'  Estasi,  - --  --  --  --  --  - Arditi. 

9 Piano,  Eulogy  of  Tears,  (Trans.  Schubert’s  Song,)  - Liszt. 
10  Cabinet  Organ,  Piano  and  Violin,  -----  Brisson. 

Fantasie  on  the  Pardon  de  Ploermel. 


Concert  commences  at  7 P.  M. 

The  Pianos  used  on  this  occasion  are  two  of  Chickering’s  Grands. 


On  The  Cabinet  Organ  is  from  the  Factory  of  Mason  & Hamlin.  - A 
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f 
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At  Bumstead  Hall, 


FRIDAY  H:  Y K.JNTI  INTO-,  APRIL  26,  1867. 

PROGRAMME. 

PART  I. 

\ 

aCO  come  ye  into  the  summer  woods,  Boildie 


1 Childrens  Chorus  < 

b ( Evening  Song,  -------  Rink 

2 Piano  Sonata  in  D,  (Four  Hands,)  Mozart 

3 Soprano  Solo,  La  Separazione,  -------  Rossini 

4 Piano  Solo,  Spinning  Song,  Mendelssohn 

5 Ave  Verum,  - --  --  --  --  --  --  Le  Prevost 

6 Piano  Solo,  Rippling  Waves, - Spindler 


7 Faust  Meditation  for  Piano,  Cabinet  Organ  and  Violin,  Gounod 


PART  II. 


1 Trio,  O,  Salutaris,  - --  --  --  --  - Southard  * 

2 Piano  Sonata,  in  C minor, - - - Beethoven 


3 Tenor  Solo,  Adelaide,  - --  --  --  --  Beethoven 

4 Piano  Solo,  Grande  Fantaisie  de  Concert,  - - Thalberg 

5 Duo  for  Two  Soprani, 

6 Jubilate  Deo,  Solo  and  Chorus,  - - - - - - Southard 

P 

Concert  commences  at  7 P.  M. 


The  Piano  used  is  one  of  Chickering’s  Grands. 

The  Cabinet  Organ  is  from  the  Factory  of  Mason  & Hamlin. 

~ ^ 


X 


FOURTH  SOIREE  MUSICALE 


-OF  T H E — 


New  England  Conservatory  of  Music. 

33  TJM  STEAD  I L vY  I,  X,  , 

FRIDAY  EVENING,  JUNE  7th,  186  7. 


Programme. 

PART  I. 

„ 0 „ a C Hunting  Song, 

i.  iano  olo,  ^ Perpetual  Motion,  - 

2 Song,  “In  the  Language  of  Love,”  - 

3 Sonata,  (Last  two  Movements,  op.  26,)  - 

4 Scotch  Ballad,  “ Katie  Strang,”  - 

5 Flute  Duo,  “ Parigi  O Cara,” 

6 Song,  “O,  Ye  Tears,”  - 

7 Nocturne,  ------ 

PART  II, 

7 Reading  of  the  Musical  Record. 

9 Cavatina,  “ Robert  toi  que  J’aime,” 


Schumann 

Weber 

Gounod 

Beethoven 

- Wallace 

Verdi 

Abt 

Chopin 


Meyerbeer 


10  Sonata,  Piano  & Violin,  1st  Movement,  op.  24,  Beethoven 

11  Grand  Duo,  for  Piano  and  Cabinet  Organ,  on  themes  from 

“Faust,”  - Ketterer  and  Durant 

12  Solo  and  Chorus  for  Female  Voices,  “La  Carita,”  Rossini 


The  Cabinet  Organ  used  on  this  occasion  is  from  the  Manufactory  of 

Mason  & Hamlin. 

The  Grand  Pianos  are  from  Messrs.  Chickering. 


ONCERT  COMMENCES  AT  O’CLOCK. 


V 

If  ' k" 
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NEW  ENGLAND  CONSERVATORY  OF  MUSIC. 

BOSTON  MUSIC  HALL. 


THE  FIFTH  AND  LAST  OF  THE  SEASON. 

On  Tuesday,  July  Dili,  1867. 


3- 

4- 

5- 


Programme. 

Organ  Solo,  “Chorale,”  with  variations, 

, 

Solo  and  Chorus,  “La  Carita,” 

Piano  Duo,  “ Polonaise,”  - 
Aria,  “ Porgi  Amor,”  - 
Piano  Solo,  “Im  Walde, 


6.  Duo,  “ Guarda  che  bianca  luna,” 

7.  Song,  “ Battle  Prayer,” 


8. 

9* 

10. 

11. 

12. 

13- 

14- 

15- 


Piano  Solo,  “ Sonata,”  Op.  27,  No.  2, 
Trio,  “Non  ti  son  rivale,”  - 
Organ  Solo,  “ Offertoire  in  C.” 
Soprano  Solo,  “Ave  Maria,” 

Trio  from  “Elijah,”  - 


Rink 
Rossini 
Longfellow 
Mozart 
Heller 
Campana 
Himmel 
- Beethoven 
Bellini 
I.efebure  Wely 
Southard 
Mendelssohn 


Duo,  for  Two  Pianos,  “ Don  Giovanni,”  (by  request)  Lysberg 


Scena  and  Aria  from  “ Der  Freischutz,’ 
Piano  Solo,  “ Polonaise,”  A,  major, 

16.  Cavatina,  “ La  Traviata,” 

17.  Piano  Solo,  “Aiabeske,”  - 

18.  Solo  and  Chorus,  “Evening  Hymn,” 


Weber 

Chopin 

Verdi 

Schumann 

Bellini 


MATINEE  COMMENCES  AT  12  C’C  LOCK,  M. 

The  Grand  Pianos  ate  from  the  Manufactory  of  Messrs.  Chickering. 


Notice.— The  New  Rooms  of  the  New  England  Conservatory  of  Music  now  in  course 
of  construction,  and  connected  with  the  Music  Hull  Buildings,  will  be  ready  for  oceupa 
tion  with  the  opening  of  the  Fall  Term,  September  16th. 
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r 'r  NEW  ENGLAND  CONSERVATORY  OF  MUSIC.  *\>1 

BOSTON  MUSIC  HALL. 
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>lf 


AH 


THE  FIFTH  AND  LAST  OF  THE  SEASON. 

On  Tuesday,  July  Dili,  1867. 


3- 

4- 

5- 

6. 

7- 

8. 

9- 

10. 

11. 

12. 
i3- 
14. 
i5- 
16. 
i7- 
18. 


Programme. 

Organ  Solo,  “Chorale,”  with  variations, 
Solo  and  Chorus,  “La  Carita,” 

Piano  Duo,  “ Polonaise,”  - 
Aria,  “ Porgi  Amor,”  - 
Piano  Solo,  “ Im  Walde, 

Duo,  “ Guarda  che  bianca  luna,” 

Song,  “ Battle  Prayer,”  - 
Piano  Solo,  “ Sonata,”  Op.  27,  No.  2, 
Trio,  “ Non  ti  son  rivale,”  - 
Organ  Solo,  “ Offertoire  in  C.” 

Soprano  Solo,  “Ave  Maria,” 

Trio  from  “ Elijah,”  - 


Rink 

Rossini 

Longfellow 

Mozart 

Heller 

Campana 

Himmel 

- Beethoven 

Bellini 
I.efebure  Wely 

- Southard 
Mendelssohn 


Duo,  for  Two  Pianos,  “ Don  Giovanni,”  (by  request)  Lysberg 


Scena  and  Aria  from  “ Der  Freischutz,” 
Piano  Solo,  “ Polonaise,”  A,  major, 
Cavatina,  “ La  Traviata,” 

Piano  Solo,  “Aiabeske,”  - 

Solo  and  Chorus,  “Evening  Hymn,” 


Weber 

Chopin 

Verdi 

Schumann 

Bellini 


MATUEE  (OMJIEMES  AT  12  O’CLOCK,  M. 

The  Grand  Pianos  ate  from  the  Manufactory  of  Messrs.  Chickering. 


Noth 
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Notice. — The  New  Rooms  of  the  New  England  Conservatory  of  Music  now  in  course 
construction,  and  connected  with  the  Music  Ilall  Buildings,  will  be  ready  for  oecupa-  -v 
e opening  of  fhe  Fall  Term,  September  16th. 
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CONSERVATORY  OF  MUSIC 


Monday , Jan.  20 9 1868. 


IIMI  BAfilll  HU8MAU. 


1. 

2. 

3- 

4- 
5* 


/ • 
S. 

9- 

io. 

1 1 

12 

13 


Piano  Solo,  “ Huguenot  Fantasie,” Thalberg. 

Song,  “Impatience,” Curschman. 

Organ  Solo,  “ Chorale,”  with  Variations,  Rink. 

Duet,  “While  thus  around  Joy  hovers,” Donizetti. 

Concerto  in  G.  Minor,  Mendelssohn. 

With  accompaniment  of  a second  Piano. 

Duo  for  Flutes,  “ L’Amina,” Donizetti.. 

With  Piano  Accompaniment. 

Chorus,  “ He  watching  over  Israel,” Mendelssohn. 

p.  o i a ^ Nocturne,  Schuman. 

lano  . o o,  ^ ^ Song  without  Words, Mendelssohn. 

Song,  “’T  is  the  Harp  in  the  Air,” Wallace. 

n o , a ( Fugue, Bach. 

urgan  solo,  b £ Wjjr  March  from  “Athalie,”  (Transcribed.) 

Me  n delss  oh  n. 

c a ( “My  Heart  ever  Faithful,” Bach. 

on^’  b \ “Slumber  Song,  Mendelssohn. 

Piano  Solo,  “Song  of  Mendelssohn,”  (Transcribed,) Liszt. 

Song,  “ G rati  as  Agimus,” Guglielmi. 


Matinee  commences  precisely  at  Twelve  o’clock. 

The  Grand  Pianos  used  on  this  occasion  are  from  the  Manufactory  of 

Ciiickering  & Sons. 
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CONSERVATORY  OF  MUSIC 


SATURDAY,  FEB.  15,  1868. 

Mirra  Mini  xwbiqa&b. 


1.  Organ  Solo,  Offertoire,  

2.  Song  of  Spring,  

3.  Piano  Solo,  Andante  et  Presto  Agitato, 

4.  Song,  “ Guardian  Angel,” 

5.  Piano  Solo,  Moonlight  Sonata, 

s q a C He  shall  feed  His  flock. 

0.  bong,  b £ Come  unto  Him? 

7.  Piano  Solo,  Polonaise,  op.  53, 

8.  Solo  and  Chorus,  Bei  raggi  lucenti, 

9.  Duo,  Grand  Fantasies  “ Oberon,” 

Arranged  for  two  Pianos. 

10.  Terzetto,  “Madre  del  Sommo  amore,”  

c , a ( Chorus,  Transcribed, 

"•  Organ  Solo,  4 £ Pastorale>  

12.  Duett,  “Alla  Campanna,” 

13.  Piano  Solo,  “La  Cascade,” 

14.  Cavatina,  “Tacea  la  notte,” 

15.  Overture,  “Zampa,”  arranged  for  eight  hands, 


We/ily. 

Mendelssohn. 
Mendelssohn. 
....  Gounod. 
. Beethoven. 

....  Haiidel. 

Chopin. 

, . . Donizetti. 
....  Ravina. 

. . Campana. 

Handel. 

. . . Whiting. 

. . Camp  ana. 

Paner. 

Verdi. 

Harold. 


Matinee  commences  precisely  at  Three  o’clock. 

Catalogues  containing  full  particulars  of  the  New  England  Con- 
servatory, with  the  names  of  the  pupils,  may  be  obtained  at  the  office. 

Spring  Term  begins  February  17th,  18th,  and  19th. 

The  Grand  Pianos  used  on  this  occasion  are  from  the  manufactory 
of  Chickering  & Son. 


CONSERVATORY  OF  MUSIC. 


WEDNESDAY,  APRIL  1st,  186S, 

ELEVENTH  MATINEE  MUSI6ALE. 


i.  Organ  Solo,  Fugue  in  G Minor, Bach. 

o aC  Good  Night  my  Heart, 

2 ' ona’  h £ Welcome  Fair  Wood, Franz. 

3.  Sonatina  in  F Major, .Beethoven. 

4.  Chorus  of  Angels,  from  “Eli,” Costa 

5.  Piano  Solo,  “Rippling  Waves,” Swindler. 

6.  Quintette,  from  “ Nabucco  ” Verdi. 

7.  Scene  from  “Faust,” Gounod. 

Piano,  Violin,  and  Organ. 

8.  Chorus  “La  Procession,” Concone. 

9.  Last  Hope, Goftschalk. 

10.  Andante  in  B Major,  with  Variations, Mendelssohn. 

For  B'our  Hands 


11.  Meditation  bv  Gounod  on  Prelude  by y.  S.  Bach. 

Voice,  Piano,  Violin  and  Organ. 

12.  Overture  to  “ Stradella,” Flotov, 

For  Four  Hands. 



Matinee  commences  precisely  at  Three  o’clock. 

The  Grand  Pianos  are  from  the  manufactory  of  Chickering  & Son. 

The  Summer  Term  begins  April  27th,  28th,  and  29th. 

Pupils  are  invited  to  register  their  names  on  and  after  Monday,  April  11. 
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NEW  ENGLAND 

CO)-  7<RVAT0RY  OF  MUSIC. 


N THE 


CONSERVATORY  H A EL, 

\ f 

* > — i 

MONDAY,  APRIL  13th,  1868. 


1.  Song  — Wohin, Schubert. 

2.  Grand  Trio  in  D Minor, Mendelssohn. 

Scherzo  Andante. 

Finale  Allegro  Appasionata. 

3.  Son|6  — Aria, Pergolese. 

4.  Sonate  for  Piano  and  Violin, Beethoven. 

Andante  con  Variazioni  et  Finale. 

o , a Thekla’s  Lament,  Schubert. 

5.  on  s Allnachtlich  im  Trmjme,  . Schumann. 

6.  Andan  ' e et  Finale, Mendelssohn. 

From  donate  for  Piano  and  Cello. 


MATINEE  COMMENCES  AT  ONE  O’CLOCK  PRECISELY. 

The  Grand  Piano  Forte  used  is  from  the  Manuiactory  of  Hallett,  Davis  & Co. 
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NEW  ENGLAND 

CONSERVATORY  OF  MUSIC. 


I 


#■ 


IN  THE 

CONSERVATORY  HALL, 

TUESDAY,  APRIL  14th,  1868. 


♦ 


1.  Song  — Non  e Ver, Mattel. 

2.  Grand  Trio  in  D Minor, Mendelssohn. 

Scherzo  Andante. 


Finale  Allegro  Appasionata. 

3.  Song  — Aria, Pergolese. 

4.  Sonate  for  Piano  and  Violin, Beethoven. 

Andante  con  Variazioni  et  Finale. 

c _ a Thekla’s  Lament,  Schubert. 

5.  oxgs  ^ Allnachtlich  im  Traume ,.  Schumann. 

6.  Andante  et  Finale, Mendelssohn. 

From  Sonate  for  Piano  and  Cello. 


MATINEE  COMMENCES  AT  ONE  O'CLOCK  PRECISELY. 


The  Grand  Piano  Forte  used  is  from  the  Manufactory  of  Hallett,  Davis  & Co. 


NEW  ENGLAND 


MATINEE  MUSICALE, 

IN  THE 

BOSTON  MUSIC  HE  .A.  L I_j, 

FRIDAY,  APRIL  24th , 1868. 


PROGRAMME. 

C Pastorale  in  F, J.  S.  Bach. 

X*  ( Pedal  Study, Buck. 

2.  Song,  “ La  Zingara,” Balfe. 

3.  Concerto  in  D Minor,  Adagio  and  Finale, Mendelssohn. 

With  accompaniment  of  Second  Piano. 

4.  Song,  “ My  heart  is  thy  home,” Abt. 

5.  Concerto  in  E flat,  First  Movement, Beethoven. 

With  accompaniment  of  Second  Piano. 

6.  Duetto,  “ Qual  Serie  di  Sventure,” Southard. 

( Prelude, Brossig. 

7.  igan  . , £ Slow  Movement, Wely. 

8.  Solo  and  Chorus  for  Female  Voices,  “La  Carita,” Rossini. 

9.  Grand  Trio  in  D Minor,  for  Piano,  Violin  and  Cello,  . . .Mendelssohn. 

Andante,  Scherzo,  Finale  Allegro  Appasionata. 

10.  Romanza,  “Di  pescatore  ignobile,” Donizetti. 




Matinee  commences  at  3 o’clock,  precisely. 

The  Grand  Piano-Fortes  used  are  from  the  manufactory  of 
Ciiickering  & Sons. 

^“The  next  term  of  the  New  England  Conservatory  commences 

April  27,  28  and  29. 


-- 


NEW  ENGLAN D 


CONSERVATORY  OF  MUSIC. 


AT 


CHICKERING  HALL, 

WEDNESDAY,  MAY  13th,  1868. 


I.  Trio  in  I)  major,  Op.  70, Beethoven. 

For  Piano,  Violin  and  Violoncello. 

1.  Allegro  vivace  e con  brio.  2.  Largo  assai.  3.  Presto. 


2.  Song, • . . Schubert. 

3.  Sonata  in  A minor, J.  K.  Paine 


1.  Allegro.  2.  Adagio.  3.  Scherzo.  4.  Vivace 


4.  Song, 


Schumann. 


Piano,  — 


a Marcia  Funebre 

b Impromptu,  Welcome  Home. 


j J.  K.  Paine. 


MATINEE  COMMENCES  AT  3 O’CLOCK  PRECISELY. 


The  Grand  Piano  Forte  used  is  one  of  Chickering  & Sons’  manufacture. 


OF  THE 


Beta  dfotghntb  Conseitatorii  of  Iflusit, 

THURSDAY,  MAY  ‘28lh,  1868, 

AT 

C IT  I C K E RING  II  AEG. 


1.  Sonata,  Op.  24,  (Piano  and  Violin,) Beethoven 

Allegro — Adagio — Scherzo — Rondo. 

2.  Song  : Schumann 

3.  Trio,  (Piano,  Violin  and  ’Cello,) Haydn 

“ Rondo  all’  Ongarese.” 

4.  Song: Abt 

5.  Quartette,  (Piano,  Violin,  Viola  and  ’Cello,) 

Mozart 


Allegro — Andante — Allegro  modcrato. 


Concert  commences  at  One  o'clock  precisely. 


The  Grand  Piano  used  is  one  of  Ciik  keking  & Sons’. 


^tuutenith 

OF  THE 

IfE¥  ESTGLAISTD 

mmmmmm’t  op  music. 

THURSDAY,  JUJhE  11th,  1868, 

A T 

CHICKERING  HALL, 


■K§+ 


1.  Sonata  in  G minor,  op.  5 Beethoven. 

Piano,  Yiolin,  Viola  and  Violoncello. 

1.  Adagio  sostenuto  e'  espressivo. 

2.  Allegro  molto  piu  tosto  Presto. 

3.  Rondo  Allegro. 


o a | Evening, Franz. 

b ( O Welcome  fair  Wood, - Franz. 

3.  Trio  in  C minor,  op.  66, Mendelssohn. 


Piano,  Violin  and  Violoncello. 

1.  Allegro  energico  e con  fuoco. 

2.  Andante  espressivo. 

3.  Molto  Allegro  quasi  Presto. 

4.  Allegro  appassionato. 


CONCERT  COMMENCES  AT  12  O'CLOCK,  PRECISELY. 

The  Grand  Piano  Forte  used  is  one  of  Chickering  & Sons’  manufacture. 


a a ^4 


43^4 


(tom*, 

OF  THE 

NTE  W ENGLAND 

mmMmmmt  m music, 

F(kI<l>JY,  JUJhE  26th,  1868, 

A T 

CHICKERING  HALL, 


IP  IE  ® © IE  i\,  H!  SO 


o 


1.  Grand  Trio  in  B fiat,  op.  97, Beethoven. 

Piano,  Violin  and  Violoncello. 

1.  Allegro  Moderato. 

2.  Scherzo. 

3.  Andante  cantabile  ma  pero  con  moto. 

4.  Allegro  moderato  e presto. 

•>  M “ Auf  Flugeln  des  Gesanges,”  . . Mendelssohn. 

L'  no  gb.  k I u xhe  Shepherd’s  Lay.” Mendelssohn. 


3.  Sonata  in  D major,  op.  58, Mendelssohn. 

Piano,  and  Violoncello. 

1.  Allegro  assai  vivace. 

2.  Allegretto  scherzando. 

3.  Adagio. 

4.  Molto  allegro  vivace. 


CONCERT  COMMENCES  AT  11  O’CLOCK,  PRECISELY. 


NEW  ENGLAND 


fonserratory  © 


AND 


||  lo'imri  |«ixi.'id  of  % Sum  hut  ||  cijm, 

BOSTON  SCSZO  SA&&, 
MONDAY  EVENING,  July  6th,  1868, 

Commencing  at  8 o’clock. 


-+♦+ 


i. 


3- 

4- 

5- 
6. 


Organ  Solo,  a,  Movement  from  the  Occasional  Oratorio, 
’ b Selection, 

I iano  Solo,  Rondo  Brilliante, 

With  accompaniment  of  Second  Piano. 
Chorus,  Salve  O Deo, 

Concerto,  first  movement, 

With  accompaniment  of  Second  Piano. 

Song,  Non  e Ver, 

Overtuie  to  Merry  \\  ives  of  Windsor, 


Handel. 

Men  dels  soli  n . 

. . . . Spoilt  ini. 
Henselt. 

Mattei. 

Nicolai. 


POEM, 


MRS.  JULIA  WARD  KQWE. 


7- 

8. 

9- 


o. 


i. 


2 


Song,  Roberto  tu  che  adoro, 

Organ  Solo,  Offertorie  in  C, 

Chorus,  Bei  raggi  lucenti, 

Grand  Trio  in  A Minor,  for  Piano,  Violin  and  Cello, 

Andante,  Allegro  non  troppo. 

Terzetto,  Lucretia  Borgia, 

Duo  a Wedding  March, 

’ b Coronation  March, 

For  Sixteen  Hands. 


• • • Meyerbeer. 

Wely. 

...  Donizetti. 
Henselt. 

• . . Donizetti. 

Men  dels  soil  n . 

• . . Meyerbeer . 


The  Grand  Pianos  are  from  the  manufactories  of  Chickering  & Sons,  and  Hallet  Davis  & Co. 
For  Reunion  Exercises  and  Programme  of  Concert  at  Concord  Grove,  see  4th  page. 


The  following  facts  are  presented  for  the  purpose  of  bringing  more  fully  before 
its  friends  and  patrons  the  work  that  has  been  accomplished  by  the  New  England 
Conservatory  of  Music,  and  the  advantages  it  affords  for  obtaining  a Musical  Edu- 
cation. 

Instruction  has  been  given  in  classes,  and  also  in  private  when  desired,  in 
Piano-Forte  and  Organ  playing,  Violin,  Flute,  and  other  stringed  and  wind  instru- 
ments, Harmony,  Cultivation  of  the  Voice,  Singing  at  Sight,  Oratorio  Practice,  and 
the  German,  French,  and  Italian  Languages.  In  addition  to  the  regular  lessons  in 
the  above  branches, 

Id  B © 1 u It  1 S 

On  Classical  Piano-Forte  Music,  and  other  kindred  subjects,  including  Piano-Forte 
Playing,  Vocal  Culture,  and  Acoustics,  have  been  given  each  week,  with  illustra- 
tions of  the  peculiarities  of  the  different  schools  of  Composition,  by  some  one  of  the 
artists  connected  with  the  Conservatory.  For  the  purpose  of  forming  a refined 
and  elevated  musical  taste  in  the  pupils, 

CLASSICAL  CHAMBER  CONCERTS. 

Have  been  established,  at  which  the  choicest  works  of  the  great  masters  have  been 
performed  by  the  teachers  and  others.  These  occur  every  two  weeks,  and  are 
intended  for  the  pupils  only. 

IRE  LIBRARY 

Of  the  Conservatory,  which  contains  a choice  collection  of  Musical  Works,  is  also 
appropriated  to  the  use  of  the  pupils. 

The  class  in  Notation  and  Elementary  Singing,  which  meets  three  times  a 
week,  under  the  instruction  of  Mr.  L.  W.  Mason,  of  the  public  schools  ; the  class 
in  Oratorio  Practice,  which  meets  once  a week  ; the  Lectures  ; the  Conservatory 
Concerts,  and  the  use  of  the  Library,- — each  and  all  are  open  to  the  pupils,  with- 
out charge. 

Since  the  Conservatory  was  first  opened  in  February,  1867,  two  thousand  one 
hundred  and  one  pupils  have  attended  its  different  courses  of  instruction,  and  while 
thanking  the  public  for  the  generous  manner  in  which  his  efforts  to  advance  the 
musical  interests  of  the  community  have  been  sustained,  the  Director  trusts  that 
he  will  be  able,  by  constant  and  persevering  effort,  to  increase  the  facilities  already 
offered,  and  to  render  the  Conservatory  even  more  worthy  of  the  confidence  and 
support  of  the  public,  than  he  has  been  able  to  do  during  the  brief  interval  that  has 
elapsed  since  its  establishment. 

Ill  EJlLL  flBl 

Will  commence  on  Monday,  Tuesday  and  Wednesday,  September  14th,  15th  and 
1 6th,  1868.  Pupils  are  invited  to  register  their  names,  and  attend  to  all  the  pre- 
liminary arrangements  of  classification,  settlement  of  bills,  &c.,  one  week  previous 
to  the  opening  of  the  term.  Terms  $10  and  $15. 


5y  The  following  are  the  Programmes  of  the  pieces  which  have 
been  performed  at  the  Chamber  Concerts  of  the  New  England  Con! 
servatory,  during  the  past  three  months,  J 


APRIL  13TH. 

Artists  Carlyle  Petersilca.  J.  F.  Rudolphsen,  Henry  Suck  and  August  Suck 

c „r  Assisted  by  Miss  Addie  Ryan. 

1.  Song, — Wohin,  

2.  Grand  Trio  in  D Minor  • Schubert. 

_ Scherzo  Andante. A;'  ' ''  Vf, : Mendelssohn. 

3-  Song,— Aria,  * lnaIe  Allegro  A ppasionata. 

4-  Sonata  for  Piano  and  Violin, Pergolese. 

rr  , Andante  con  Variazioni  et  Finale Beethoven. 

5.  Songs n Thekla’s  Lament e‘ 

’ b Allnachtlich  im  Traume,  Schubert. 

6.  Andante  et  Finale, • ^ Schumann . 

From  Sonata  for  Piano  and  Cello.' Menu,  w tm. 


M AY  1 3 T H. 


i.  Trio  in  D Major,  Op.  7o,  Piano,  Violin 


Artists  — J.  K.  Paine,  Henry  Suck  and  August  Suck, 
Assisted  by  Miss  J.  E.  Houston. 


a.  Song . ^.rov™e  e con'bri»:"''  La^o  assai. J"  Presto! ' ' •B"0mK- 


Sc 


ubert. 
J.  K.  Fame. 


3-  Sonata  in  A Minor,  

4-  Song,  °* 2‘  AdaSio*  3- " Scherzo'. 4."  Vivace.' 

■mt  ...  Schumann. 

5-  Piano, — ? Marcia  l unebre, , 

b Impromptu,  Welcome  Home, } J.  K . Fame. 


M AY  2 8 T H. 

Artists— Carl  Suck.  Henry  Suck,  G.  F.  Suck,  and  August  Suck, 
Assisted  by  Mrs.  D.  C.  Hall. 

i.  Sonata,  Op.  24,  (Piano  and  Violin-  ) 

a.  Song A!legr°'. . ....... . Scl’"“'" 

3-  1 Rio,  Piano,  Violin  and  Cello, 

4 Song  “ Rondo  all  ’Ongarese.” 

5-  Quartette,  Piano,  Violin,  Viola  and  Cello, 

Allegro  Moderato. 


Rondo. 


. Beethoven. 


Schumann. 
. . . .Haydn. 


Allegro  Andante. 


. ...Abt. 
Mozart. 


JUNE  11TH. 

Artists  — Otto  Dresel,  Henry  Suck  and  August  Suck, 

Assisted  by  Mrs.  H.  M.  Smith. 

1.  Sonata  in  G Minor,  Op.  5,  Piano  and  Cello, A -ethane,, 

1.  Adagio  sostenuto  e’  espressivo.  2.  Allegro  molto  piu  tosto  Presto.  3.  Rondo  Allegro.  ' 

b O Welcome  fair  Wood, T- 

3.  Trio  in  C Minor,  Op.  66,  Piano,  Violin  and  Cello, Mendelsohn 

1.  Allegro  energico  e con  fuoco.  3.  Molto  Allegro  quasi  Presto. 

2.  Andante  espressivo.  4,  Allegro  appassionato. 


JUNE  30TH. 


■ Liszt. 


Artists  — B.  J.  Lang  and  Mrs.  J.  S.  Cary. 

1.  Benediction  on  Solitude, 

2.  Song  without  Words,  No.  5,  Book  8,  (Posthumous) Mendelsohn 

3.  Song,  Auf  Fuugen  oes  Ges.nges ; ! ! ! ! ! ! 1 1 

4.  Caprice,  E Minor, n/r  , , , 

5.  Scherzo,  B Flat  Minor, ...  ...  .. 

’ 

6.  Song,  T.  he  Shepherd’s  Lav Mendelssohn. 

7.  Fantasie  on  Fhemes  by  Weber, T ■ . 

’ Liszt. 


OFFICERS  MID  INSTRUCTORS 


owicebs. 

E.  TOURJEE,  Director'. 

E.  E.  SNOW,  Secretary. 

Miss  S.  E.  THRESHER,  Book-keeper. 

Miss  E.  M.  BLACKMER,  Assistant  Book-keeper. 


OTTO  DRESEL, 

B.  J.  LANG, 

CARLYLE  PETERSILEA, 
CARL  ZERRAHN. 
HERMANN  DAUM, 

L.  H.  SOUTHARD, 

L.  W.  WHEELER, 

J.  F.  RUDOLPI1SEN, 

G.  F.  SUCK, 

CARL  SUCK, 

G.  E.  WHITING, 

S.  A.  EMERY, 


mSEBU  GTOES. 

J.  O’NIELL, 

G.  L.  OSGOOD, 

W.  II.  SCHULTZE, 
WULF  FRIES, 
GUSTAV  KREBS, 

F.  W.  SC Ii LI M PER, 
AUGUST  STEIN, 

W.  A.  GREENE, 

W.  L.  HAYDEN, 

L.  F.  SNOW, 

H.  L.  WHITNEY, 


J.  K.  PAINE, 

D.  HENRY  SUCK, 
ALFREDO  JANNOTTA, 
L.  W.  MASON, 

A.  DeRIBAS, 

J.  WEBER, 

PAUL  ELTZ, 

J.  E.  EICHLER, 

J.  D’ANGUERA. 

A.  C.  MAGGI, 

MORITZ  WALLACH. 
EBEN  TOURJEE. 


All  the  Teachers  and  Pupils  who  have  been  connected  with  the  New  England  Conser- 
vatory since  its  commencement,  are  invited  to  attend  a Picnic,  at  Concord  Grove,  on  Tues- 
day, July  7th.  Gilmore’s  Band  has  been  engaged  to  give  a Concert  on  the  occasion. 

A limited  number  of  tickets  will  be  be  furnished  to  pupils  for  their  friends. 

'Pickets  for  the  excursion  $1.00;  for  sale  at  the  office  of  the  N.E.  Conservatory. 

Cars  leave  the  Fitchburg  Depot  at  8 3-4  o’clock,  A.M. 


PROGRAMME  OF  CONCERT  AT  CONCORD  GROVE. 


PART  I. 

1.  March, — “ Recruit,” Gungl. 

2.  Grand  Concert  Waltz, — “ Krolls  Bull  Klange,” Lumbye. 

3.  Pot  Pourri,  No.  i. — “Grand  Duchesse,” Offenbach. 

4.  Leviathan  Polka, — for  Cornet.  Performed  by M.  Arbuckle. 

5.  Romanza, — “L’Eclair,” Halevy. 

PART  II. 

6.  Overture, — “William  Tell,’’ Rossini. 

7.  Selection, — from  “ Rigoletto,” V~rdi. 

8.  Finale, — from  “Atilla,” Verdi. 

9.  Pot  Pourri,  No.  2. — “Grand  Duchesse,” Offenbach. 

10.  Overture, — “ Stradella,” Flotoiv. 


